Tone and interval measurements for the gender barung pelog', gamelan Kyahi Biwara, Grinnell College
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To render a complete tuning profile for the pelog scale (which is heptatonic) as represented on the gender barung

of this gamelan, all three of the set's gender had to be used. The pelog bem gender (tuned to the pentatonic scale 1-2-3-5-6)

was measured in its entirety, the pitch 7 keys on the pelog barang gender were measured and incorporated. And finally

the pitch 5 keys on the slendro gender--this is a common tone with pelog pitch 4--was added.




